Finch & C°

FRENCH STEREOSCOPIC VIEWER WITH A COLLECTION OF TWENTY THREE ORIGINAL GLASS SLIDES

AFRENCH STEREOSCOPIC VIEWER WITH ACOLLECTION OF TWENTY THREE ORIGINAL GLASS SLIDES
TWELVE DEPICTING SCENES IN THE PEKING IMPERIAL PALACE, PAGODAAND TEMPLE WITH TIBETAN LAMAS
CEREMONIALLY DANCING AND PERFORMING RITUALS
TEN DEPICTING INTERIORS OF PAGODA'S AND PALACES AND ONE OF KAMAKUNDA JAPAN
PERHAPS BY PIERRE HENRY VOLAND
CIRCA1860-70
SIZE: 9.5CMHIGH, 16.5CMWIDE, 13.5CMDEEP - 3% INS HIGH, 672 INS WIDE, 574 INS DEEP

LITERATURE

STEREOSCOPIC PHOTOGRAPHY ENJOYED GREAT POPULARITY IN MD 19TH CENTURY FRANCE. THEORIES WHICH
COMPARED LENSES TO THE HUMAN EYE LED TO THE INVENTION OF STEREOSCOPY; ASIMPLE DEMCE FOR TAKING
PICTURES WITH TWO LENSES AND FOR VIEWING THEMWITH TWO EYE PIECES, THEREBY CREATING AN ILLUSION OF
DEPTH. IT BECAVE AFEATURE OF FRENCH MIDDLE CLASS DRAWING ROOMS DURING THE SECOND EMPIRE AND WENT
ON ENLIVENING LONG EVENINGS UNTIL THE END OF THE CENTURY. STEREOSCOPY OPENED PEOPLES MNDS TOA
FULLER, MORE ACCURATE KNOWLEDGE OF THE WORLD WHICH WAS DESTINED TO SYSTEMATIC PHOTOGRAPHIC
COVERAGE.

THE STEREOSCOPIC EFFECT IS PRODUCED BY TWO SLIGHTLY DISSIMLAR PHOTOGRAPHS TAKEN FROMVIEW POINTS
10CMTO 20CMAPART. THE ILLUSION OF DEPTH DOES NOT APPEAR WITHOUT THE ADDITION OF ABINOCULAR VIEWING
DEVICE. STEREOSCOPE IN HAND, THE SPECTATOR IS CUT OFF FROMTHE WORLD IN THEIR OVWWN SILENT THEATRE IN
FRONT OF ASTAGE THAT RECONSTITUTES THE DIMENSIONS OF THE REAL WORLD. IT IS HARD TO IMAGINE THE
FASCINATION WITH WHICH STEREOSCOPY GRIPPED THE 19TH CENTURY VIEWER, BUT EVEN IN TODAY'S IMAGE
SATURATED CULTURE THE EFFECT IS STILL SURPRISING AND QUITE MAGICAL.



